Introduction
The two short accounts on the life of Zhong Hong (alt.: Rong) (467?-518) in the official dynastic histories both describe the author of the Shipin (Kriterion poietikon or Classification of poets) as 'fond of learning' (hao xue ), 'thoughtful on the ratio [of matters]' (you si li ), and 'understanding the Changes of Zhou' (ming Zhouyi ). 2 As Yan Zhitui (531-c. 590) had noted, the Zhouyi (Changes of Zhou or Book of Changes) was-together with the Laozi or Daodejing (Book of the Way and the Virtue) and the Zhuangzi -one of the so-called san xuan , the three core readings studied throughout the country at the time. 3 It is thus not surprising that from the Later Han (25-220) to Zhong Hong's time, an enormous number of commentaries on the Zhouyi were written, only a limited number of which have survived to the present day. 4 Although there is no indication that Zhong Hong himself had ever written down his insights on the Zhouyi, the compilers of his biography considered his accomplishment in this specialist field of studies noteworthy. The historians' short statement evokes the question as to whether this remark should be read as a subtle hint pointing the reader of Zhong Hong's writings towards a specific hermeneutic context. Exposing myself to the calculated risk of over-emphasizing one aspect of the formation of Zhong Hong's intellect and critical mind, this case study 1 attempts to shed some light on the role of the Zhouyi in his intellectual biography. The following glimpses into his educational background are thus divided into an outline discussion of influences on the level of jiaxue , that is, teachings transmitted within the clan, and short remarks on the background of related teachings at the Imperial University (guozixue or guoxue ). In the third part, we shall explore a working hypothesis concerning underlying structural concepts of the Shipin.
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The Zhong clan's jiaxue
The fall of the Han resulted in the political and moral breakdown of the central authority and strengthened the awareness of the uniqueness of the individual. 6 Whereas the majority of Han thinkers-the most famous exception being Wang Chong (27-c. 79)-did not challenge the concepts transmitted in the canonized writings, a distinctively critical attitude towards the ideas attributed to authorities such as Confucius or Laozi became more common with the leading thinkers from the Wei period (220-265) onward. During the relatively short period of a few centuries, idiosyncrasy in character and style was regarded as a highly laudable quality, and the discursive language concerning uniqueness was greatly enriched. Despite the strengthening of the notions and perceptions of non-uniformity and non-conformity, ancestry, clan and place of origin remained of utmost importance for a person's positioning and self-positioning in society. To expose children to the study of their ancestors' scholarly achievements was one of the educative mechanisms, the aim of which was to strengthen clan-awareness. Consequently, appreciation of their writings was perceived as an integral part of the curriculum for later generations. 7 The educationally imprinted offspring thus became the vehicle by which the ancestors' contributions to civilization were transmitted. In other words, jiaxue was a most eminent component of the celebration of ancestors on the intellectual level.
In a fairly reliable reconstruction of Zhong Hong's genealogy, the earliest known member of the Zhong clan to distinguish himself as a scholar was Zhong Hao (zi: Jiming ) who lived as a local celebrity in Changshe in Yingchuan during the Later Han. 9 After a career as an official, he retreated to a mountain, devoted himself to the study of poetry, taught over a thousand pupils and died at the age of sixty-nine. 10 Although it has been suggested that Zhong Hao's studies on poetic patterns (shilü ) might have influenced Zhong Hong's interest in the shi genre, we need to note that the Zhong clan was primarily associated with the study of the Zhouyi.
In (c. 164-233) and others showed a predilection for interpreting hexagrams according to this method. 25 As an exegetic strategy, it is based on the conviction that the hexagrams need to be perceived as being composed of four trigrams. In addition to the two main trigrams arranged one above the other (i.e. lines 1, 2, 3 and lines 4, 5, 6), two additional trigrams (huti) are deemed to be represented by lines 2, 3, 4 and 3, 4, 5.
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Following the critical approach towards Zheng Xuan's exegesis as developed 32 Scholars such as Liu Zhiji (661-721), Shen Gua (1031-95) and others had, however, rightly pointed out that these genealogies are notoriously problematic and by no means reliable, for the authority of a particular person was emphasized by and perceived as a function of the construction of ancestral lines of paradigms.
33 Although the sources show some divergences, a presumably more reliable reconstruction of Zhong Hong's genealogy suggests that he was an offspring of the branch deriving from Zhong Yan , a younger brother of Zhong You. 34 It thus follows that the author of the Shipin was in fact not a direct descendant of the celebrated calligrapher Zhong You or of Zhong Hui, the clan's foremost student of the Zhouyi. Apart from identifying Zhong as a direct descendant of Zhong Hao, the specialist on shi poetry, we need to note that in the context of celebration of earlier clan members' scholarly achievements, that is to say, in the context of jiaxue, direct descent was considered to be of secondary importance. It thus seems reasonable to assume that the psychological mechanisms of personal identification with the achievements of previous generations emphasized clan membership over a particular person's lineage of direct physical ancestors.
The Zhouyi at the Imperial University
The two biographies of Zhong Hong both report that he was: 'a student at the Imperial University (guozisheng ) during the Yongming period [483] [484] [485] [486] [487] [488] [489] [490] [491] [492] [493] '. 35 Because of the political and military circumstances, the education system during the Northern and Southern Dynasties was, by and large, subject to discontinuity and instability. Notwithstanding that the historical sources provide no information concerning the exact year of Zhong Hong's entering the Imperial University, there is strong evidence that he-and his elder brother Zhong Wan -joined around two-hundred students who began their studies at the Imperial University in autumn 485.
38 During the very same year, Wang Jian (452-489) had been appointed Chancellor of the Imperial University (guozi jijiu ) and subsequently taught the students at his residence.
39 Zhong Hong addressed him by his posthumous name Wenxian and in the Shipin as his teacher (shi ). 40 Zhong's biographies recount that Wang held him in high regard and that they enjoyed a close relationship.
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As indicated above, the reading of the Zhouyi transmitted within the Zhong clan can be described as closer to the reading suggested by Wang Bi than to that of Zheng Xuan. As for the studies of the Zhouyi at the Imperial University, it is frequently suggested that the curriculum at that time focused on Wang Bi's reading, and that Zhong Hong's studies of the Zhouyi concentrated almost exclusively on this tradition. 42 This having been said, it is indeed noteworthy in the given context that the interaction between representatives and promoters of the ru (i.e. the so-called Confucianist tradition represented mainly by the insights of Han scholars such as Ma Rong , Zheng Xuan and their followers) and the xuan learning (i.e. the so-called Abstruse Learning represented here primarily by the interpretations suggested by Wang Bi and his followers) was by no means restricted to the scholarly level.
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Regarding the curriculum at the Imperial University, this situation entailed a dispute about the chair for the study of the Zhouyi which went on for a considerable period of time. As Lu Cheng (425-494) had stated in a letter to Wang Jian, Zheng Xuan's reading of the Zhouyi was favoured for some time; during other periods, Wang Bi's reading played a predominant role. At the time when Zhong Hong studied at the Imperial University, a compromise had been reached in order to appease the tensions, and two 'doctorates' or chairs (boshi ) for the study of the Zhouyi were established. 45 It was exactly this coexistence of ru and xuan scholarship for which Wang Jian and other erudites had argued.
46 Zheng Xuan's reading was then taught along side Wang Bi's version, an approach which led not only to the study of both exegetical traditions but also paved the way to more syncretistic reading strategies. As a matter of fact, such an approach is attested for a number of scholars of the Yongming period, especially for Zhang Xu (422-489) and He Yin (446-531), the subsequent Chancellors of the Imperial University.
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Manifestations of the Zhouyi
In addition to the Shipin, the title of a further work by Zhong Hong is known to us. Unfortunately, however, the Ruishi fu (Rhapsody on the auspicious mansion), a text composed in honour of He Yin, did not survive. All we know about this eulogy is that its 'wording was of outstanding classical beauty' (ci shen dian li ). 48 Apart from the Ruishi fu, two of his memorials are transmitted in Zhong Hong's biographies. 49 Li Yanshou's (fl. 618-676) fairly sombre description of the sociopolitical reality of the day creates the context for a short memorial which was submitted by Zhong Hong at the beginning of the Jianwu (494-498) era. To begin with, his network of references echoes the whole range of learning from the Shangshu (Book of Documents) to the Zhuangzi and so forth. His description of the rulers of antiquity as adopting a 'respectful posture and facing south' (gong ji nan mian ) recalls the Confucianist version of wuwei (non-interference/non-engagement) as known from the Lunyu (Analects). 50 Further, if the same passage is read as alluding to the Zhouyi, the tension between the emperor's hyperactivity in attending to details in person, and teachings about grasping the essential as found in 'Shuo gua' (Explanations of the trigrams) becomes transparent. 51 The short dialogue between the emperor and one of his advisers, which follows the memorial in Nan shi (History An analogous remark can be made concerning the structure of the Shishuo xinyu, the total number of chapters of which plays a subtle but pertinent role. Thirty-six is half of seventy-two, the famous number explained by among others Wang Su as the number of days which fall on each of the Five Agents (wu xing ) in a year of 360 days.
59
Similarly, the number of entries or paragraphs in each of the three sections in the Shipin has been subject to speculation. 60 Due to alterations in the textual arrangement, we find divergent numbers of entries in different redactions of the Shipin. Even so, we may divide the shangpin (upper grade) into twelve, the zhongpin (middle grade) into thirty-nine, and the xiapin (lower grade) into seventy-two entries. 61 Another such case can probably be argued for the fact that Zhong Hong only integrated thirty-six out of the over 120 poets discussed in the Shipin into his scheme of derivation from either the Shijing (Book of Songs) or the Chuci (Songs of Chu). Although it seems that only the number of entries in the shangpin (i.e. 12), the xiapin (i.e. 72) category, and the number of poets for which the origin from one of the main fountainheads of poetry is stated (i.e. 36), can convincingly relate to speculative numerology, the deeper meaning of these numbers as formative structural elements of the Shipin remains open to speculation and further discussion.
Zhong Hong's attempt to trace poets' idiosyncrasies in style and character as well as their preferred subject-matter back to a two-fold origin of (pentasyllabic) shi-poetry, can be linked to one of the basic concepts developed by Wang Bi. In his commentary to the Laozi, Wang Bi had formulated the principle of 'using one to unite many' (yi gua tong zhong 61 Note that I do not refer to the number of poets discussed in one of these sections but to the number of paragraphs or headings for some entries may discuss a group of poems composed by different persons. In other cases, comments on more than one poet appear under one heading. and others. 69 It thus follows that Zhong Hong applied a philosophical concept which originated from a commentary to the Zhouyi closely associated with Confucius by tradition, and which was expanded by Wang Bi, to his 'poetics' in order to gain a view beyond the diversity of poetic expression and creativity.
70 In essence, he followed the principle of 'the One is the progenitor of the many' (gua zhe, zhong zhi zong ye ). After 'commencing from the roots', he 'observed' the development (you ben yi guan zhi ) and 'pushed' (tui ) a poet's style back to its 'source' (yuan ), traced his stylistic 'ancestor' (zu ), and identified his 'model' (xianzhang ). 71 What Wang Bi described from an all-embracing viewpoint, was epitomized by Zhong Hong and thus enabled him to create lineages of poetic development (liu ) which ultimately revert to the two 'archetypes' of all pentasyllabic shi-poetry. In Wang Bi's language, the Shijing-though subdivided into the line deriving from 'Guofeng' (Airs of the states) and that deriving from Xiaoya (Minor elegantiae)-and the Chuci represent the 'origin/root' (ben ) from which diversity is derived. Understanding the origin (zhi qi yuan ) thus becomes a hermeneutic strategy through which diversity is systematized.
To explore the connection between the Zhouyi and the basic structure of the Shipin even further, we shall proceed by suggesting that Zhong Hong's scheme of poetic derivation reflects the triple meaning of yi . 72 The aspects of 'easy and simple' (yijian ), 'changing' (bianyi ) and 'not changing' (bu yi ) are integral parts of Zhong Hong's dynamic scheme of particular poets developing from their 'source' to their own styles of composing poems. Thus the formula 'A originates/derives from B' (A yuanchu yu B) emphasizes what their pentasyllabic shi have in common with the 'source'. In the light of this vista, the ultimate 'sources' or 'roots' represent the kind of simplicity which qualifies them as 'archetypes'. In coherence with the principle of 'picking one to clarify [all]' (ju yi yi ming ), Shijing and Chuci became the terms through which he attempted to explain, summarize and exemplify the essentials of the intermingled diversity of poetic creation. 73 Thus, these 'archetypes' are seen as what 'unites the ends' (tong mo ), what 'unites the many' (tong zhong ). Moreover, it is highly significant that Zhong Hong's scheme of poetic lineages focuses on (basic) characteristics, that is to say, on aspects which, in essence, did not change and which are therefore shared by all members of one lineage. In doing so, he certainly did not overlook the more or less eye-catching changes which occurred during the development of such a lineage. In cases where he compared poets and their pentasyllabic oeuvre directly to each other, his evaluative descriptions display a distinct preference for highlighting differences. These comparative comments constitute most valuable remarks on relative merits and demerits, achievements and failures. significance of the Zhouyi for his conceptions. 74 In other cases, the Shipin bears testimony to a more amalgamating approach. I shall restrict myself to one example. As gauged from his praise of Cao poems and other paragraphs in the shangpin section, Zhong Hong's ideal of pentasyllabic shi-poetry is intrinsically grounded on dicta which derive from two philosophical strata, though the ru tradition plays a dominant function. constitute the conceptual lifeblood and the fundamental pedigree on which his ideal is developed and built. Granting that both texts are part of the ru tradition, we need to keep in mind that with Wang Bi's reading, the Zhouyi was considered an eminent part of the xuan tradition too, a development which was, as mentioned above, institutionalized by establishing two chairs for studies on the Zhouyi. 78 In order to elucidate the paradigmatic function of the Lunyu for Zhong Hong's poetic ideal, we may combine sequences from Lunyu 6.18, and the metaphors used by Liu Xie with relevant passages from the Shipin. We thus identify Liu Zhen (d. 217) as a wild or crude (ye ) 'eagle': substance prevailed over refinement. 79 Wang Can (177-217) would be described as a pedantic (shi ) 'pheasant': refinement prevailed over substance. 80 And only Cao Zhi's poems exhibit the ultimate harmonic equilibrium (binbin ). His pentasyllabic oeuvre thus stands for the embodiment of perfect poetry. In other terms, Zhong Hong considered Cao Zhi the only poet who represented the personification of the ultimate (cultural) achievement, a realm described as 'singing phoenix' (ming feng ) by Liu Xie, and as 'accomplished person' (junzi ) in the Lunyu.
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In the light of Zhong Hong's intellectual biography, it is certainly no surprise that we can pinpoint a number of passages-mainly in crucial sequences of the Shipin-which allude to the Zhouyi. One example may suffice. Leaving aside that many 'joyful banquets' ( jiahui ) were actually caused by one person leaving, and thus associated with the pain of separation, Zhong Hong stylistically juxtaposed jiahui with 'leaving one's friends' (liqun ; lit.: 'leaving the group/herd/flock'), as well as expressing affection (qin ) with expressing resentment or grief (yuan ) through the medium of the shi.
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Notwithstanding that we observe significant semantic shifts, the tension between jia (zhi) hui and liqun as reflected in this rhetorical device is anticipated in the 'Wenyan'
(On words and phrases) commentary to hexagram Qian (Pure Yang / Heaven). 83 In the Zhouyi, jia (zhi) hui is understood as 'assemblage of excellencies' or 'coincidence of beauty', but Zheng Xuan's explanation of the term qun (group) as 'fellows and friends' (tongmen pengyou ) opened the way for transferring the terms jiahui and liqun onto the topic of poetic creativity. 84 With qun being perceived as a group within which genuine emotions are communicated, Zhong Hong's list of stimuli of poetic creativity finds its climax in the following shortened quote from the Lunyu:
[Pentasyllabic] poems can be used for socialising [and] for expressing resentment/grief. 85 As seen from these examples, insights into Zhong Hong's approach should unquestionably not focus solely on the Zhouyi. Therefore, and despite the fact that this may seem trivial, it is necessary to emphasize that the influence of ru scholarship as well as concepts developed in xuanxue metaphysics, such as ziran , ziwei and so forth, left their distinct mark on the Shipin. 
Technical considerations
Like any other sophisticated work, the Shipin deserves to be read sub specie temporis and within its own semantic system. Although at first glance perhaps received only in passing, the biographers' statement about Zhong Hong's scholarship on the Zhouyi proved an extremely valuable pointer towards a more thorough reading of the Shipin.
There exists, however, the peril of such a remark leading to a monofocused approach which would consequently invite us to disregard the factual realities of intellectual history as well as the fact that the structure and the concepts exploited in the Shipin represent a multifaceted blend of scholarly traditions, philosophical strata and original insights.
On the one hand, attempts to uncover intertextual connections in the Shipin need to focus on Zhong Hong's evaluative comments which, sometimes in a tenuous and occasionally in a more transparent manner, correspond to passages found in poems written by the author discussed. In addition, such efforts need to address the more conceptual level, which is much more problematic to work on since identity in wording does not necessarily indicate identity of thought and concept.
88 Indeed, when clauses or words are transferred from one text into another, semantic consistency is not the rule but merely the exception. In order to make the transmission and adaptation of ideas manifest, most of the referential clauses do, to varying degrees, call for a de-contextualization from their sources and a subsequent re-contextualization in the Shipin-or indeed any other work.
Though limited in number, the examples set forth some insights into the way in which philosophical strata and traditions are interwoven in the Shipin. The technique of pinpointing intellectual influences sheds light on an intricate textual fabric and its dynamics. Further to that, it also recalled the description of Zhong Hong as 'thoughtful on the ratio [of matters]', as a learned, analytical and original student of the reasoned exercise of literary taste.
